areenoix | Great Song is Universal

Evriowsan Clatread comperers uaeed the repicters
of tar bl canto hoiman argTag poce fo ptrodiee
mew ideas, fo creaie pociic metaphor, Here
Mozars, seritng a text i Traliaw, wees a chift fo the
soprane s draviaig, Agh thind reguter, fo mitre-
that im ovder i rie above her despair, che hopes
o “change” her Ausdsrod s wagrateful heart, the
soprang potce, adich has remarred ty the contral
or second regiver il vhat pomt, mddenly rises
fo @ autained register shift 1o che hygh A on the
perd "to change (i cangiar).®

SCHURERT'S Mosong oyele "Dve Wenterreine™ i
bused on the opening shematie feature of the first
rang, “Gare Nacke,” emphasizing F-oatural,
sehich creaies the minor third fa the main bey of
Domumaor. The farce [D-nnor theme, which st the
mood for the entine cyele, revolves drovnd @ seriet
of arpeggcs procied on nraltiple Fonarwesls in the
Srrst live, oustlining the tevor’s second register do it
i, aich i repersed im the secomd e, Thee
repeats thvee fimes i perses J-3,

Bt wm the forirth vevse, Schubert trangorms
the poctry by shifiing to D-major—bringing in
the hugh F-sharp of the temar’s thivd regicter as a
dratvinatsc change. Im the fivit three samzas, the
poxct covmplannd oy abovwd hie cuew ke, b ra
the fourth, he refleces for the firse time, and
ehinks of his beloved: "1 swoudd mor disurk your
dreami,” This poctic change only occwrs at

Ttalian Mozart, ‘Dhove sono,’ soprano {1785).
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German  Schubert, ‘Guate Nachy,' tenor (1828),
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Asdl He, Schubert’s pitch. At A= 440 and above, the femar mett shift the repeared high F-nar-
srals iito the third register at the outset, destroying the effect of this song, and of the cycle.

e Ruh,

THE Drasiony MounTaIns m she North, con- - Korean  Chei, *Longing for Diamond Mountains,” tenor/soprane {1962).

sadered by Koveans to be the worlds moss beari-
Jul ewere heavely ovined by Japan. "Who on earth
made ich moimtaims, io pure?” begins the poem.
Choi Yeomg-seop's ong i in C-major, it opening
set um the central regedier, ring firdt fo o high E,
ard thea to F ar the top of the cevitral register.
There are o verier on thir melody, both riting
to F fonly the Lt lime of the apening verse. “f
TEPCEE Yo a0 shoaT),

The refrain then repeari: “Ten thousand
years in beanty you've iood Hew long rwere
your loated ' After fo many years, the day has
comr fo fook mpos vy ™ On “ten thonsand
years,” the vorce falls into the lowe, first register,
muﬂﬂhﬁﬁewg'man"ghm
mamy years,” the potce then agaia rises lo the
high Fonatural, and on the verb phrase “the diey
ter fook has come,” the voice ohifly dramatienlly
for the firee time to an F-sharp, the regiter shift
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to the Righ register, and resolves upaewrds to a serarmed high G. The, i wath Scheebert’s “Grate
Nuchy,” the Mozars-Verdi tuning ts requered for the Korean poctry to be heard,
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Seven International Songs
English Hayes, 'Were you there?, tenot/sopranc (1930%).
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Danish Niclien, ‘Underlige Aftenlufic,’ baritone (1917).
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AFRICAN- AMERICAN Spirrtmaly comporer
Roland Hayer uies the topranoitenor regiiver
whift at Fosharp, to underscore the verbal action,
“Were you there when they crucified mry Lord?*
Fina, ke emphaiizes the verd “were” by placing
it alone in the firct reguster. Then, o ermphatives
Aoy awesome if is, ke agarn ik, more nrgently:
“Were your there,” shiftong “sere”™ tnto the we-
o Fegoier.

Finally, when the sonl exclaims, "0, it
dauticd Aie fo tremble,” the emotanal impacs o
Beyond words, and “Oh" ries yet again, into the

THE WATER qprite Rusalba cingi to the moon,
of her lowe for o mortal prince. Ske acks that che
be granted not oaly human legs, but 3 humsn
sonl, 1o that the may marry her beloved and
emter Heaven with Rine, excaping Limbo. Ar hev
final prayer (which sums up the song), =0
Moo, do mot munel.” the rore rives fo 2 wwi-
surned third-regeiter thiff, on the verd phrase,

THE carl. Thebls i Sohiller’s drama Wallen -
dteim har loit many loved ones it the Thirty
Years War, and feels hersclf alveady a ghost;
Schubert it the same pocm a5 “Spirit's Soag.”
The E's are natural in the bey agmature. swich a
Sectrag E-flar keybourd aceidensal (net ihonr).
Whem ahe crmge “Do not ack what bosndary |
Aape craved, " on the vevd phrase of crovang aner
the boundary from bfe to the nether regmn, the
mezzo-ioprane E-flar register chift o dramari-

THE WET smgy of his mative Denmsark, wobile
vty the for awwry mounstm of Germamy . He
Beurs beantiful wngs, better songs perhaps than
shaie of home; bt they are nor the sngs of homie,
and an wncanny qualiry of the roeming breeer
verd phouse “the memory retsr,” the singer dhifls
Sfrom the lower reguiter om E-flat, to the contral
Frgiar.



